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May-June 2020 

                    

 

 

Newsletter 

From the President  
Gail Hamill 
Dear Members, 

 As we continue to shelter in place, my hope is that you 
are well.  Thank you to all who are sharing their suggestions 
on mask making on Facebook and Instagram.  Continue to 
share your creative efforts there!  Please enjoy the pictures of 
work your fellow members have made during the shut-
down.  We will follow Governor Hogan’s Road Map to 
Recovery and will keep you up-to-date about plans for future 
guild meetings. 

Guild Elections  
The nomination committee has announced the nominees for guild officers for 2020-21.  They are: 

President - Gail Hamill 
Vice-President - Stacy Cantrell 
Secretary - Janet Lee 
Treasurer - Ruth Quah 

Due to the coronavirus pandemic, our election will be held online. Voting will be held from May 3-7.  When it is 
time to vote, please go to: https://potomacfiberartsguild.org/my-account/.  

Make sure you are logged in and look for "PFAG 2020 Elections" in the dropdown menu.  We will send a link 
to the specific election page with our email announcing that voting is open on May 3. 

Possible Workshops  
These workshops are also still undecided.  We will cross our fingers that both the church and the workshop 

space will be open. They are currently sold out but we’ll see what June brings. And remember, if they happen, the 
extended workshop location is VisArts, 155 Gibbs St, Rockville Town Center, Rockville, MD 20850. 

 
Jun 13, 2020. Sculpting Wool into Small Cases with Kathleen Crescenzo. Mini Workshop (3 hours). 
 
Jun 10-12, 2020. The Felted Handbag with Kathleen Crescenzo. Workshop (3 Days).  
                                      

                

 

 

2019-20 Meetings 
St. James Episcopal Church 

11815 Seven Locks Rd. 
Potomac, Maryland 

10 am - Meeting & Program 
12:00 noon - Social Hour/library is open 

1-4 pm - Mini-Workshop 
As of publication date this meeting  

is still undecided 

Jun 13, 2020 - Feltmaking: It’s in the Bag with 
Kathleen Cescenzo 

https://potomacfiberartsguild.org/my-account/
http://www.potomacfiberartsguild.org/guild/page01.shtml
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The 2020-2021 Guild Program 
We are hopeful that this excellent program will proceed as planned.  
 

Meeting Date Presenter Art Medium Lecture/Workshop 

Sept 12, 2020 Clara Graves 
PFAG Member 

Silk Painting Painted Batiks 
Working with Thickened Dye 

Oct 10, 2020 Sarah Fortin Weaving Ply Split Braiding 
4 Color Block Double Weave 

Nov 14,  2020 Joanne Hall Weaving Swedish Band Weaving Swedish 
Pattern Weaving 

Dec 6, 2020 
Note 1st Saturday 

Membership Fiber Fellowship Biennial auction and potluck at St. 
Mark’s Presbyterian Church 

Jan 9, 2021 Cynthia Steinhoff Antique Embroidered 
Samples 

Discovering Delaware Samplers 
(Lecture only) 

Feb 13, 2021 Caroline Kipp Contemporary Textiles Lecture on Contemporary Textiles 
Tour of the Textile Museum  
(date TBA) 

March 13, 2021 Carol Ann Grotrian Quilting and Dyeing Orizomegame: Paper Dyeing 
Introduction to Shibori Indigo 

April 10, 2021 Robbin Firth Felting Getting Started With Resist in Felting 
Creating a Felted Spiral Wrap 

May 8, 2021 Valerie Goodwin Quilting Map Haiku 

June 12, 2021 Emily Wohlscheid Spinning Shawl Pins: 3 Ways 
Blending Textures 

 
 

Alas, We Missed Them 

We were saddened to have missed three meetings in a row with some very interesting artists so here’s a short 
glimpse into the work of each of our three presenters. 

Jodi Coella 
This one of Jodi’s works exemplifies her desire to use needlework to 

repurpose found objects in a way that unites the psychological and the physical to 
create something that is more than what it seems.   

She embroidered onto this page of a 1960 Mao Propaganda magazine that 
was left behind in her studio in China.  It is stitched using a traditional pine needle 
stitch with threads salvaged from the off casts of a nearby factory. The work poses 
questions about the value of the individual vs. society using the traditional 
handiwork of embroidery that was once banned by Mao's Cultural Revolution.   

The beauty of the needlework against the stark and utilitarian page of text 
hung on the wall with that old fashioned, mundane clip emphasizes that great 
paradox. 
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Joanne Hall 
Joanne has been teaching weaving techniques for a long time. One 

of her first books, Mexican Tapestry Weaving, was published in 1976. 
Considered an expert on the Swedish style loom she has also written 
books on drawloom weaving and warping the counterbalance loom.  
And when she starts to talk shafts and sheds and heddles and such, it’s 
time for me to just look at the names and pictures of the various 
Swedish weaving patterns these looms produce.   

There are the Art weaves: Krabbasnår, Rölakan Tapestry, 
Halvkrabba, Dukagång, and Munkabälte.  Don’t they sound magical?   

 
And then there are the Drall weaves: Halvdrall, Sjusprangsdrall 

(Swedish lace), Jamtlandsvav (crackle), Daldrall (overshot), Salldrall 
(M’s & O’s), and Kukkala.  Even the English translations sound 
marvelous. She’s on again as our speaker in November and I can’t wait.    

Jo Hamilton 
Jo does crochet in a big way.  Her piece below is a large scale 

installation on a building at SE 56 and Foster Road in Portland, OR.           
It’s bit of a departure from her more modest scale cityscapes but entirely 
representative of her style.  She likes to “paint” with yarn using color, 
line, texture, stitches and row direction to create images that are at once 
fantastical yet highly representational.  She normally works in 
conventional yarn but used parachute cord on this project because of its 
outdoor location and size. In the detail you can see her actual stitches. 
For a time-lapsed view of the installation visit:  
https://www.instagram.com/p/B20CPKihzNu/ 

                                                           Detail of a portion of the mural. 
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https://www.instagram.com/p/B20CPKihzNu/
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Fiber Events 
Many events previously listed here have had to cancel or postpone due to current events but here are some 

updates and a few who are making shows available online.  
 
As of April 21, 2020, Handweavers Guild of America has said that it is still in 

discussion with all the parties in Knoxville with whom they have contracts. They do 
not have a definite answer as to whether or not they will proceed with Convergence 
2020.  However, they plan to have it resolved by their next board meeting on May 
18. For those who have registered, the date for cancelling sessions has been extended to May 24. The full 
statement may be read at http://www.weavespindye.org/convergence/ 

 
The exhibit, An American Story: Jewish & Muslim Perspectives at the Sandy Spring Museum 
displays the work of Jews and Muslims Making Art Together (JAMMART), has gone online.  It 
features a seven-piece free-standing sculpture, in addition to new works that highlight America’s 
ideals of freedom, justice, and equality that has attracted people of diverse backgrounds to this 
country. For a lovely video tour, visit  https://www.sandyspringmuseum.org/exhibits-
collections/current-exhibits/    
 

 
Maryland Sheep and Wool has gone online as well. See their information in the postcard below.  
 

 

 

 

 

 
 

 

 
The SAQA quilt show at Strathmore Mansion, Working with the Muse, has been extended and gone 

virtual, too.  The quilts as they are displayed can be seen at https://www.strathmore.org/visual-
arts/exhibitions/quilts. Individual images are also being added to the local Studio Art Quilt Associate’s Instagram 
feed which can be followed at  https://www.instagram.com/dc_md_wv_saqa/ 

 
 
The 3rd Biennial Fiber National exhibit at the 

Workhouse Arts Center in Lorton, VA has gone digital. In 
addition to images of the quilts, artists have been invited to 
submit a short video taken in their studio where they show 
and discuss their piece in the show. Two members have work 
in this show: Floris Flam has a quilt called Equipoise  and 
Kristine Penhoet has a felted piece called Identity 
Landscape (right).   

Exhibit dates are May 13 to Aug. 9, 2020. Visit 
http://www.workhousearts.org/events/category/exhibits/ 

http://www.weavespindye.org/convergence/
https://www.sandyspringmuseum.org/exhibits-collections/current-exhibits/
https://www.sandyspringmuseum.org/exhibits-collections/current-exhibits/
https://www.strathmore.org/visual-arts/exhibitions/quilts
https://www.strathmore.org/visual-arts/exhibitions/quilts
https://www.instagram.com/dc_md_wv_saqa/
http://www.workhousearts.org/events/category/exhibits/
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Shelley Jones’ felted artwork was featured in the 

March 2020 issue of Felt Matters with one of her 
works (Puffer) gracing the front cover.  Her piece, 
Phantasia (at right) is a hollow-formed teapot made 
with a complex plastic resist, so the body is all one 
piece. The full article titled Colour, Texture & Whimsy 
is available online.  
https://www.feltmakers.com/issue-138-march-2020/ 

 

 
 

Diane Mularz’s piece, Stand of Birches, has been 
selected for HGA's Small Expressions 2020 Exhibit. It was 
slated to open at the UT Downtown Gallery, Knoxville, 
Tennessee July 13th and travel to several other venues 
through the 2020-2021 seasons but it has been postponed.  
This piece was created in the first Julie Booth Textile Museum 
Muse class inspired by a work by Kiyomi Iwata (shown at 
right.)  Using needle-weaving and wrapping in multiple layers 
with a combination of thread and sheer organza on a black 
warp that is backed by a gray and white fabric gives the 
impression of distant trees. 

 
 
Kristine Penhoet has two other works in upcoming 

shows that she hopes will be available online in the coming 
weeks.  As (RE)Spoken Lies Become Truths at the 
National Juried Exhibition, Delaplaine Arts Center in 
Frederick, MD from May 20 - June 14. (left)   And with her 
piece "How many more” (right), she asks how many more 
will be abandoned, suffer and be forgotten before we reframe 
our under-standing?"  At Foundry Gallery’s All Gallery 
Group Show, May 6-June 28, 2020.  

From the Librarian 
Becky Dahlman 

  While St. James is closed up due to the coronavirus, one thing I am missing is access to the 
guild library. I have tucked my guild library books in a safe place, with a Post-It note to remind me 
that they need to go back.  In the meantime, I am revisiting my own personal library. 

If you are anything like me, you may have accumulated a significant stash of books yourself. I 
know I don't go back and look at mine often enough, but recently I have been using the lack of 
new books as a good reason to review the ones I already own. I highly recommend the practice - 
I've discovered all sorts of old friends, as well as ideas and projects I don't even remember 
noticing before. 

Although I'm primarily a weaver now, I used to do a lot more knitting - looking through my knitting books is like 
a trip back in time. Seeing the Lopi pattern book reminds me that I still have a sweater's worth of yarn to reknit, 
since my first attempt was a case study in why gauge is important. It was way too small, and dense enough to 
stand up by itself! It has reverted to balls of yarn, and has been waiting for me for a decade or more now. There's 

https://www.feltmakers.com/issue-138-march-2020/
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the "Knitter's Stash" book, with the cute fish mobile I knitted for my daughter. She's now 17, 
and I think the mobile is in a box somewhere. "Victorian Lace Today" - where is that scarf I 
started in Kidsilk Haze, anyway? And, oh, those sweaters in "Poetry in Stitches" are lovely. 

My weaving books are more of an inspiration for the future than a look back in time - 
looking through Bertha Gray Hayes' book of miniature overshot 
patterns reminds me of how fascinating I find some of them. How soon 
could I get a set of Jitterbug towels on the loom?  What about a 
supplemental warp project. Deb Essen's book on them is calling me. 

Then there's the "Moraband" book of Swedish band-weaving patterns - I have an empty band 
loom and all the right kinds of yarn. I should pick one of those patterns and wind a warp.  Of 
course, I do have a ruana to weave for my sister-in-law and a double-width college-themed 
blanket for my daughter ... now, which books would help with ideas for those? 

That's not even mentioning the temari books (now, where did I put my temari supplies) or 
the bookbinding and box-making books! There are projects calling my name from every corner. Take a rummage 
through your home library - you might discover some forgotten treasures of your own!  Be well and stay safe, 
 

Making Sense of Our Times 
Finding New Ways 
Stacy Cantrell 

Many of you know Stacy as the creator of Oct O’clock, a fabulous Octopus yarn 
creature that graced the clock tower in Ward Sinclair Plaza, Takoma Park, MD for a time 
last year. See the Nov-Dec 2018 newsletter for that story.  Here Stacy offers a personal 
message on one way to deal with the current corona virus situation.  To view Stacy’s video 
message visit:   https://drive.google.com/file/d/17k4zWUaJapaUJLSASYijxYeOjwCkH_6U/view 

Note: The file is big so it may take a bit to display.  
 

Connecting with the Past 
Lea Stern 

Lea Stern shared a story of survival and strength in our Jan-Feb 2018 Issue with 
her telling of how she recreated one Little Green Sweater, a little girl’s treasured 
possession from the Lvov Ghetto, as a memorial for the Holocaust Museum.  In a 
tribute to resilience in hard times Piecework Magazine (where the story first 
appeared) has reprinted this remarkable story online this month.   For the full story 
visit Piecework at  https://pieceworkmagazine.com/the-green-sweater-project/ 
 

Armchair Fiber Adventures  
Simply Stitched 
Val Hildebrand 

I had made this choice.  It was informed by the overall design.  It was the most practical way to do it.  But, 
Aw…man.  It’s applique.    

At this place and in this time, there is only me and it needs to be done.  The quilt awaits its border.  So… long 
strips not curvy shapes, thank goodness.  I just need to get them straight, right? 

Measure. Place. Pin.  Is it straight?  Measure. Place. Scootch.    Pin. Unpin. Scootch…again? 
It’s ok.  Just start.  Take one stitch (tiny, tiny).  Draw the needle through (go easy). Move your hand out the 

length of the thread (careful, mind the pins).  Take another, draw through, extend (slow and steady).  Time slips 
by, dread fades, the stitches happen.  One strip merges into another; then all eight are done. 

Did they know, those many sewers who have gone before, plying a thin needle on thimbled hands, of this 
delight?   And did they, as we embraced our Singers and Berninas, smile, because we did not know what we 
were missing?   

https://drive.google.com/file/d/17k4zWUaJapaUJLSASYijxYeOjwCkH_6U/view
https://pieceworkmagazine.com/the-green-sweater-project/
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Evolution of a Project in 12 Steps or Less 
Norma Taber 

Sometimes projects don’t turn out the way I’d planned. There’s the challenge: adapt and modify, and end up 
with something even better!  But, I’m getting ahead of myself - let’s go back to the beginning. How did this project 
evolve? 

 

1. Start with 11 balls of a lovely multi-stranded, multi-colored wool yarn in a DK weight donated from someone’s 
de-stash, but the yarn is too thin for a Wool- Aid project blanket.   
 

2. Bulk it up by finding 4 skeins of donated solid-color fingering weight wool yarn, each in a 
color that picks up a different one in the DK yarn, hold  the two yarns together to get the 
right density. Stripes formed by swapping out each solid color! 
 

3. Not quite enough of the fingering weight? (Oh, odd numbers of colors are more 
interesting, right?). Hunt down a fifth coordinating color in the same yarn, compliments of 
the stash of another Wool-Aid Ravelry group member.  Perfect!   
 

4. Start a square seed-stitch blanket, work in the round, change direction at the end of each round (gotta keep it 
square), rotate through the solid colors, swap colors every two rounds to form stripes. Looking good. 
 

5. Finish the first ball of multi-colored yarn, weigh and measure the square - oops, less 
than 10 inches square. Rats, definitely not enough yarn for the 40-inch square 
blanket that Wool-Aid needs. 
 

6. Reconsider.   What else could be based on a 10-inch square? How about a vest? 
This square can be the top of the back! 
 

7. Improvise a pattern: continue the two-row stripes in the same sequence of colors, 
aim for a 30” chest. 
 

8. Wait. Look how much yarn is still left.  Reconsider again. Probably enough yarn to convert the vest to a 
sweater! 
 

9. Improvise! Connect sleeves so there’s not too much excess under the arms. 
 

10. Miscalculate how quickly to decrease on the first sleeve, correct the problem on 
the second sleeve, dread the thought of undoing all the wet-felt yarn joins where 
the colors changed. Drat! 
 

11. Start crocheting a hat to use the yarn as the first sleeve unravels, redo the 
second sleeve, and add a funnel neck collar. Voila - a sweater that will colorfully 
warm a child! 
 

12. Finish that hat, using up every last scrap of the solid color fingering yarns - Bliss! 
 

How do your projects evolve? 
 

Spinning Study Group tries a Zoom 
Carla Gladstone 

On Thursday 16 April, five members of the Third Thursday Spinning Study 
Group met using Zoom. Although Covid-19 was on everyone’s minds, we did 
eventually turn our attention to fiber and spinning. We got to see each other’s 
spinning wheels, freshly spun skeins, knit swatches, and finished garments. Ann 
Mulla got to show off a beautiful gansey pullover she had made from her 
handspun yarn.  

We shared our sadness about the cancellation of the Maryland Sheep and 
Wool Festival. Two of us have been sewing reusable cloth masks, and Jocarol Robb has been sewing protective 
hats for emergency room nurses. Many thanks to Anita Sama for setting up the meeting. 

http://www.wool-aid.org/
https://www.ravelry.com/groups/wool-aid
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UFOs 
Laura Davidson   

This gift of a staycation for those of us blessed with good health has given me the opportunity to re-examine a 
long and bad habit. One that I am sure no one else in the guild shares: A studio full of unfinished projects and 
piles of experiments in surface design! 

In retirement I have enjoyed taking workshops and classes I never had the time for before. Sadly, the creative 
muse seems to leave me when I get the almost finished projects home and I get anxious to do the next exciting 
technique or new idea. Or a phone call leads to someone talking me out of retirement to teach or accept a 
commission. Love those deadlines and completed results but the UFO piles seem to be making babies while I am 
distracted?! 

T.S. Eliot opens his brilliant poem, The Wasteland, with "April is the cruelest 
month".  And while I agree with that globally and my prayers and thoughts send love 
and compassion for those suffering (plus a few home-made masks), it has been kind 
to me by allowing me to start chipping away at the piles of UFOs.  

For the less than a couple yards of fabric I had dyed and painted, I made 3 vests 
from one of my favorite pattern designers, All Dunn Designs 
(www.alldunndesigns.com) specifically drafted and designed for the more mature 
woman and easy to fit and sew! One is acid dyed wool with leaf printing (I keep fresh 
leaves in my freezer all winter for printing year round), another is shibori and 
discharged rayon, and the third is hand dyed silk with resist printed leaves. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

How to Preserve Fresh Leaves 
1. Collect a variety of sizes/shapes of fresh or newly fallen leaves any 

time of year. Look for strong leaf veins for textile paint printing. If 
using as a resist look mostly at shape. 

2. Rinse leaves in cool water to remove any debris. Lay flat on towel to 
dry. 

3. In shallow pan mix 1 part glycerin (can find it in beauty section of drug 
store) to 3 parts water. 

4. Put leaves in pan one at a time and gently push under solution so all 
parts of the leaf gets coated. 

5. Leave them in solution several hours or overnight.  
6. Take leaves out and lay flat on a towel. If too wet gently pat dry with 

another towel. 
7. Let them air dry. 
8. When dry, they should feel a little rubbery, but not wet. Place them 

single layer in plastic bag that will seal airtight. Can layer with paper 
towel in case of excess moisture but I usually skip this step and still 
get good results. 

9. Place bag flat in freezer. 
 
Note: Tell family members not to bend, fold or place heavy items on top of 
bag!  I always have 2 - 1.5 gal. Ziploc baggies in my freezer and it's funny 
to see my husband treat them like gold as he takes them out and puts 
them back in when digging around in freezer! Not all leaves survive this 
process the same way. Thinner leaves are not the best choice as they 
can fall apart during soak or freezing. 

 
Start thinking of a “post shut in” goodie to bring to our next hospitality table. 

 

http://www.alldunndesigns.com/
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Colorful Collaboration 
Shirley Waxman  

On a fibre trip to Ireland several years ago, I went to the home and studio of 
Karen Kempf, a remarkable lady.  She was the most crazy, creative artist I have 
ever met. I love her work and we kind of hit it off.   

We recognized we were two people who march to our own drummer. I admired 
a piece of work on her table sitting ready to be added to and finished. She had hit a 
road block, so as we were leaving she quietly handed the piece to me and said “you 
finish it”.   

It has been sitting with me for a while. What do I do for this remarkable piece? 
House confinement set in and the ideas flowed. Here is the finished collaboration. 
The centre piece is Karen's work, the silk hair, the bead eyes and everything around 
it is mine. 

 
Making Masks 
Diane Mularz  

I decided to make masks for friends and relatives after the mandatory 
use was required.  In the first batch for friends I let them select their fabric 
from my virtual stash and I chose the contrasting side.  This picture is the 
result.  One friend received a compliment on his mask by a guard when 
he entered his work place :)  The second batch was made for my nephew 
and family.  I had to switch to ties because of elastic shortage and I 
learned how to make binding using my special tool that has sat in the 
drawer for years.  I now need to make one for me and a few more friends. 
 

Trying New Things… 
A number of members sent along photos of things they finished or techniques they started while on our 

extended stay at home adventure. 
 

Val Hildebrand tried her hand at a stacked-stitch star. When 
you get good at it you can make things like this colorful arabesque 
pattern designed by Xandy Peters.  Val agrees it needs work but 
she’s going to be in “stay-at-home” for a while so the next one will 
be gorgeous. Well, it’s possible.  If you would like to try your hand 
at one, Xandy shares the pattern for this stacked increase star and 
a stacked decrease oak leaf on her Ravelry page visit  
https://www.ravelry.com/patterns/library/stars-14 

 
Kristine Kingery shared a project she made 

after doing a “knit along” (KAL) with Arne Nerjordet 
and Carlos Zachrison—the quirky Scandinavian 
knitters Arne and Carlos.  She did 18 color-work 
squares and sewed them together to form a pillow.  
You can find the patterns at Arne and Carlos’s 
website. https://arnecarlos.com/the-arne-carlos-
quarantine-knit-along-pattern/  . They started the 
KAL as a stay at home project for other knitters 
while voluntarily self-quarantining after having been 
exposed to the coronavirus while traveling. 

https://www.ravelry.com/patterns/library/stars-14
https://arnecarlos.com/the-arne-carlos-quarantine-knit-along-pattern/
https://arnecarlos.com/the-arne-carlos-quarantine-knit-along-pattern/
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Elizabeth Cowley tried out 
bead looming creating her own 

impromptu loom to make a 
necklace 

 

Elena Stamberg completed this 
lovely thread on linen piece called  

“Crescent Canoe Connections" 
 

 

Val Hildebrand  tried out a 
“fringeless” tapestry experiment  

resulting in   
“Way Too Tiny Tapestry” 

 

Study Group Samplings 
The Basket Study Group sent along a set of photos of work they planned to bring to a future meeting.  Here is 

a set of variations of Hannah’s Marriage Basket from Lyn Siler’s “The Basket Book”. Her original sample came 
from the North Carolina Mountains where she believes it was influenced by Cherokee designs. 

 
 

 

 
And a variety of baskets with intricate open weave bases. 

 

 

 

 

Membership 
If you know someone who would like to join our guild, please invite them to a meeting or refer them to our 

website, http://www.potomacfiberartsguild.org/guild.  For answers to membership questions contact 
membership@potomacfiberartsguild.org 

Don’t forget you can access the Membership Directory and Handbook online on our webpage. 

http://www.potomacfiberartsguild.org/guild
mailto:membership@potomacfiberartsguild.org
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Outreach 
Our Guild promotes excellence in design and fine craftsmanship in the fiber arts. Part of that mission is to 

provide educational opportunities to the general public to promote a better appreciation of the fiber arts.  Contact 
outreach@potomacfiberartsguild.org with your ideas and suggestions.  We like to feature these Community 
Outreach opportunities in the newsletter, so please also send information and especially photos of your 
participation to newsletter@potomacfiberartsguild.org .  Financial support, in the form of a mini-grant, is available 
to members to help fund outreach projects.  For more info contact Julie Haifley, Outreach Committee Chair. 

Hospitality 
As a reminder, members with birthdays in odd numbered months, bring finger food to share for the odd 

numbered months. The even numbered birth month folks are on for even numbered months. 

Newsletter 
The Newsletter is posted to the PFAG website and is accessible via the link in the email sent to Mailman 

subscribed members.  To access the current issue of the newsletter, click the emailed link. You can also view it 
by logging in to the Members area at our website. Click the big green oval that says click here for the latest issue.  

Newsletters are published just prior to the meeting month of the current issue. Send your fiber experiences, 
workshop impressions and more. Email the editor at newsletter@potomacfiberartsguild.org.  

Potomac Fiber Arts Gallery 
The Potomac Fiber Arts Gallery at the Torpedo Factory in Alexandria, VA is located diagonally across from the 

Café in studio 29.   We invite new members from the guild to display their art.  Please contact Marisela Rumberg 
at  Marisela@mariselarumberg.com for information and an appointment to be juried.  

Inclement Weather Policy 
In the event of a severe weather emergency affecting a PFAG monthly meeting, program or workshop (mini  
and extended), the Guild will follow the closing guidelines issued by Montgomery County Government for 

events involving Community Use of Public Facilities (CUPF).   (Please note this is not Montgomery County Public 
Schools).  If severe weather threatens, please visit the CUPF Emergency Closing Information website. 

If CUPF facilities are closed and/or events are cancelled or delayed, PFAG events will be cancelled. As with 
any endeavor, members should be guided by their own best judgement in deciding whether to venture out in 
difficult weather. 

Inspiration Corner 
Val Hildebrand 

This month’s inspiration comes from Spanish 
photographer Xavi Bou. He uses 
chronophotography, a 150-year-old technique 
that combines many photographs taken in 
succession to imitate movement. With today’s 
modern technology, he uses Photoshop to bring 
all of his images together into one, making a flock 
of birds appear much like a hurricane. It could 
make a spectacular slow stitch project, one 
uniquely suited to our times.   Visit Colossal for more info.  https://www.thisiscolossal.com/2020/04/xavi-bou-
murmurations/ 

 
Follow this link to see what’s trending on Facebook https://www.facebook.com/pg/PotomacFiberArtsGuild/posts/ 
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